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Âncient human knowÍedge based on 
illimited experience . has established 
certain and . practical rules which apply 
to all spheres: it is necessary to build 
from the foundations upwards. A different 
procedure although possible, would 
certainly be considered a paradox. We 
can compare the human spirit to 
architecture; all things must have solid 
foundatiôns standing firmly on them. 
Culture should be regarded with those 
sarne principles. 
Were we to analyze the present aspect of 
Brazilian culture, we could immediately' 
detect much dilletantism in many of its 
manifestations. We do not merely wjsh 
to criticize the present situation, but on 
the contrary, endeavour to understand it 
in relation to the historical circumstances 
which have determined it. First of all, 
we can point out that the lack of 
knowledge of what is going on throughout 
the world impels us to misunderstand the 
real values of what is happening among 
us. Due to t-his, everything remains as if 
drifting in space, without authentic 'Toots 
capable of securing the future of each 
manifestation. Erudition is not the sarne 
as culture: we can frequently notice how 
things are undervalued when not properly 
understood or when not included in the 
program of readable matter. We shall 
try to explain it with facts that often 
distort ''public opinion", or that of so-
called cultured people. 
It happens that professors of philosophy 
are writing -essays on - let us say - a 
German thinker. They cannot have access 
to the oliginal source, and their work is 
based - on second-hand . translations. 
Furthermore, it is not possible to criticize, 
for instance, Existentialism without a 
thorough knowledge • of Jaspers or 
Heidegger. Study is not mere superficial 
general information te> keep conversation 
alive. Not Iong ago we _were looking 
through a "dictionary'' of philosóphy, f-ull 
of oversights and· mistakes. Fortunately 
enough there are among us persons of 
real culture who clearly see the present 
situation, and try to straighten out the 
distorted outfook of our culture. That 
ineans that after all, there is a national 
culture developing • in an organic and 
qualitative way. At this turn of its history 
Bazilian culture should . reflect upon 
i_tself: a conscious understanding of its 
problems would take it to an effective 
and liverly field. 
Interna! contradictions usually shaking 
a culture in process of formation are 
well known. The lack of authentic 
ideological foundations, the. düficult 
development of a technique of language 
capable of expressing itself free . from 
externa! influence, are the main facts 
which prevent a culture from standing 
by itself and from being unattained 
owing to continuous European over-
whelming. 
Brazilian culture must not make its choice 
between düferent trends, as Europeanism 
and North-American influences and the 
indigenous outlook: in any of those cases, 
the chosen cultural trend would be 
compelled to fight or at least to challenge 
the others. Furthermore, there already 
exist proofs of organic interna! and 
ethnologlcal elements of a Brazilian 
structure. The first condition for a 
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brilliant future of a cultural. spirit is to 
avoid every superficiality which always 
sprouts when sou! of a nation drifts _in the 
wind of changeable improvisations. y 

At this point _ we ask ow:s.elves: how 
should the making of Brazilian culture 
behave within the complex and rather 
cb.aotic or_ganism of international culture? 
Should it accept international patterns 
or energetically refuse them in self-
def ense? Or accept their method and 
technique • enriching them with new 
content? 'In the presente impasse we 
thinlc that an inicial, fundamental work 
capable of bestowing the necessary unity 
on such a difficult task, would be a 
source of basic authoritative and reliable 
information, that is, a Brazilian 
Encyclopedia. 
All the above reflections compel us to 
consider·. an Encyclopedia not the last 
event of a long historical and cultural 
process, out the initial means for . a 
cultural organization. An Encyclopedia 
is like the consacration of a national 
culture, or more, of a world-wide culture 
seen and understood from -the angle of 
a particular nation, which thus asserts 
itself along with the major cultured 
nations. 
We feel certain that, not only in the realm 
of arts but all others, there are among 
us men capable of organizing an Ency-
clopedia and of coordinating the activities 
of national and foreign collaborators. Such 
an Encyclopedia would establish an 
outlook on public consciousness and at 
the sarne time prepare a whole category 
of experts qualified to give a . dire<:t 
contribution to a cultural elaborat1on: 1t 
would outdo static views easy dilletantism 
and precarious bases. • 
We think to be the most profitable 
moment to start the task of directing the 
young generation which does not yet 
suffer from the sickness of unilateralism 
and exclusiveness. We are aware of the 
enormous difficulties lying ahead, but 
such an Encyclopedia would make Brazil 
ã big workshop of culture: This !S not a 
new "Magna • Charta" of a cultural 
undertaking: it· is-only a suggestion of 
what we ·consider useful and capable oi 
bringing those responsible from ideas to 
action. ,, . ~ 

Sa~I Stéinberg in e·razil 
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Steinberg carne to Brazil to the opening 
of his exhibition at the Museu de Arte 
of São Paulo. There was a certain 
curiosity to. meet the author of well-
known drawings. Some do not consider 
the presence of the artist essential when 
his art is shown. Steinberg himself avoids 
interviews saying he is only a match: 
- "Naturally he says - my person is not 
interesting. You could put a match in 
front of the camera and it would be the 
sarne". Neverthele$ he is not right. Ris 
person, his aspect are interesting. He 
looks like his drawings. Thick lenses 
conceal his eyes, he chages into one of 
his characters with pupil-less look, those 
characters with empty eyes who do not -· 
see anything. He walks with a hand in 
his pocket, his coat forms a kind of 
wing. With raised shoulders, in the center 
of the exhibition room watching the 
public, steinberg looks like a bird. People 
go by contaminated by his way of thin-
king. It was he who taught us to change 
men into aolroals, because it was he who 
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~hang~d hi; Venetian·waiters of st. Mark's 
square into birds and pigeons into human' 
beings. Steinberg talks little.J He 1earned 
many things in. Italy including what he 
does not use, that is architecture. But he 
did not learn to talk or gesticulate,- Only' 
his right hand tentatively gesticulates as 
if it . ..were holding a pencil. We say 
tentatively because when he begins to 
gestichlate he does hold a pencil in his 
hand. • Then . he draws. Hls movement 
runs freely and surprisingly. People - do 
not know where tbe line will take them. 
We laugh then, surprised by his gestures 
and by their absurmty. We are children 
again playing hide and seek. Steinberg 
amuses himself, he goes on .moving loosely, 
keepmg us and the world in constant 
cheerfulness. .At this point, we pledge 
what could be cal1ed : "hegemony 
of indolence". What a delight are 
those unrestrained lines,. the inven-
t1veness of, this man, the irrespon-
s1bility - hygienic irresponsibility - of 
his characters who do not take heroes 
and heroines .and the saviors of our 
civilization seriously. Everything and all 
are equal. Everytning ~ and ali., become 
childish. The world of Steinberg could be 
a kind of democracy originated in Milan 
and fulfilled in New York - originated in 
Mllan because he studied there, because 
in the most industrial Itallan cit;v' 
Steinberg lived the cônflict between 
industrialization and the great tradition 
of the past. He learned to cherish the 
remnants of a world of craftsmen, to value 
them with a new critica! and~.satirical 
understanding. This is a , peculiar 
.. Mllanese" emotion slightly charged with 
the atmosphere óf restrospective pages 
ctevoted to the "fin de siéc1e" whlch are 
becommg systematic in magazines such 
as "Oggi-', .. L'Eiuropeo", "Candido". Tbus 
attempung to destroy the last remnants 
of the "lm de siecle" humor and of 
Dannunzian ep1c. Having overthrown bad 
taste and repi.aceà it w1th the dread ot 
the decorat1ve, the -personal, the tempe-
ramental, ana the romantrc, man, in tnis 
case a ··.Muanese·', eru::ts his· days- outspo-
keruy jommg the techrucal, impersonal, 
.. rat1onal", mdustrial and- anti-romantic. 
He then lancis iJl New York: mass-pro-
duction, action for action's sake, 
aynamism, • } healthiness, µiternational 
language, practical sense, obj-ectivity, 
victory of the anti-romantic, victory over 
the great rem.nants of Occidental culture; 
victory over the ''Mílanese" splrit. That 
is why - as many Neapolitans say -
Milan is not ltaly. lt is the São PaUlo of 
ltaly. And Sao Paulo is not Brazil. It 
is, m fact, the Milan of Brazil. In the 
end, we are all brothers. And we fight, 
according to this spirit, for what we call 
democracy. Steinberg is happy in this 
world of loose lines. .He does not work 
to order. He lives free, free as a bird, 
because he as found his world. We, of 
course, identify ourselves with this 
feeling of fr-eedom and live instants of 
happiness. But, later, we go back to 
our woud. 

Hedda Sterne and her _machines 
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Modem man is still bewildered by bis 
relation with the machine in the history 
of the complex destiny of contemporary 
humanity. Machines have always existed, 
since the very existence of man: utensils, 
trappings, harnesses, tools are machines. 



J,Jut in recent times the máchine has 
beçome a- startling- object,. an active 
chàracter o,f aa ironiç and héllish :world. 
Sôine glorify it, while others 'hate it as if 
it were a devil. This problem has attracted 
the attention of all, from philosophers to 
artists and industrialists: _ ,nobody agrees 
on the way of handling' this 'cteat\ll"e,' 
which in the meantim'.é 'l.teép? grbWirl!t 
and developing, threatening the very 
existence of the world. Machines are 
overwhelming our . ciyil\zation, stronger 
thàn máµ who in ·Iess unhappy • epochs 
ha& r 1.s'decla1fea •''; hiln~elf ~ -t_he absolute 
c.l}ampion fa of ; thé • universe. ' • If this' 
situation is to cbí:ltinue, man will become 
an insignificant'figure of the world. But· 
this' '. probl'em: does. not interest us àt 
presenL We wante'd 'only tb point out 
that. an American' artist, Hedda Sterne, 
has º chosen the' machine as the fund-
ame,tlt,al object' of her attention. ·'Hedda 
$terne has shown her paintings in the 
Museu• de Arte along with the works of 
Saul Steinberg. She considers the machine' 
as ·a ·cr-eature· whicti should be studied 
ánd uhderstood as. a whole. She attempts 
unknown' balances, lights which are not 
real, unimàgined energies, forces not 
existing • in 'mechanics, absurd atmosph..:' 
eres. Her machine ,is throughout a dream, 
a·'mere sptritual adventure. This challenge 
betweerlc-bio1ogical ahd mechanical ele-
m'.ents' is to he regarde'd às a constant 
occurence ,in· contemporary North-Amer-
ican-painti_ng: The works of Hedda Sterne 
show·unrnistakable proofs of the North-
Ametic~n l• àrtistic • international, the' 
intetnatiorial of the so-called "irasclbles": 
F):o'rn '.3:n' • historical' point of view it is 
eâ.sy" toi ,mderstand 1 how New Y-ork is 
slowly substituting for Paris through its 
association • or pictorical and poetical 
i;nstincts •·'directed'utoward a vital and 
styligtic '1airri. Tlie • ",irascibles"' grew µp 
there: anguisn~·' exile; despair, frenzy and 
idyls ' ar·e " in' Nclrth-América'n painting 
which ~ has nbt rej ected ·daring contacts 
)Vitli 'psych9an:i,'lysis and oneiric diagrams. 
It is _à ·reality 'of contem'porary painting, 
~ven':.iinore solemn and touching. • Hedda 
Stern.e' oéciÍpies an -authentic and qualified 
pq~ition irt North:..!'American poetics. • _ 
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Bsychiatry;, besides i being an ,observation 
sjstem· of ·mental processes,· is a deep and 
rich;,emotional, experienoe. Psychiatrist.s 
use scientific informat.ion and data ,when 
obaerving: thcin patier+ts: ,1 the. relation 
between,fl;their, rknowledge ."a ,priori" 
and the-·facts',' given •·them , by • theil' 
pàti.ent&, 1lead them to a- conclusión, ··that 
is; 1to diagnosis "óf• th'e'J specifif -· case, 
Ne\'ertheTess, this o 'king .:, of . -work 1 is 
aceompanied -by- a profêund emâtional 
response' to eachr case, ás the ·obje~t' of 
the'ir o'Qsérvation· is ·a human being. -Tnis 
kind of' relation,))etvken;-psychiátrist and 
patient, ~ involving • a comprehensioh of 
human situations ón the part of the 
doctor 1 awakeµs in him a.. special form 
of sensitiility, which is :the object of this 
artiéíe. • . -•~,--~ • •, ,~ • .; ; • , 
Startirig~. from tliis, 'point • of víew,;, the 
prq}J.J.en\; ~is.~. to_ ~ranslate this ,/e~ot}onaÍ 
~xperieng~ 'ií;iJ;ó a,_non-sçientJfic ~anguage. 
W e. !herefore,-,askeçl the, .paiiiter Samb_onet 
tQ ,pelp_,us so!ve. trus.,propl.em.,. . ,,,-. r. 
ThisJrexperien.ce. }las b,een_ Jacilitat,ed "1Jy 
the ;,. :natur!!,l .sensibil,ity ,,.of the r ar~ist, 
although he had to become familiar. w.ith 
some psychiatric culture. We believe it 
to PE:r th~ f~rí>t·,El.?'per~enc~.pf psychiat~y.:. 
painting. Smce its roots are profounaly 
human, we hope for a future collaoora,tion 
between an abstract science like psycJ;liatry 
and ,. plastif- • p,ossibfütiés ': of artisti.c 
expf;~ióri~ , The/' êit'awings , '·we '.are 
:i;rnblisbii}.g c6pfÍrm 1 "the '!thesis' that this 
~ )IB·(rs~r,i:it}~~g )iH~ª~LPf?2.Ie~jb~~4 
?Jl ,~ljµty, .; ;>.fr;(;j _ ;,._ ',;, l.[;fl ,<-;.}CU'.'i r Ü 

Novelli 
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Habitat is publishing the recent works of 
Gastone Novelli, a young Italian painter 
who has been residing in São Paulo for 
the last two years. The Brazilian land-
scape has had a deep influence upon him 
and led him to a continuous search and 
progress. His ceramics bear the mark of 
this emotional process. 
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Continuing tbe _pub_lication star.t.ed in the 
previous numqer of Habitat. Wf:! now sho;w 
other• piece,s,,of,,the Pigprini .Museipn Jn, 
Rome: wooden sculptures,. fetiches, J:itual 
objects, bone-combs,.,pottery, , , ., 
All folk have- tµeir particular way of 
communicating- 1with - divinity. Fetiches 
and ex-votos are.the-most common devices 
for it, being the · momiments of all 
religious • art of the . past and of the 
present. Fundamental i::ontinuity of man 
reveals itself through those small docu-
ments of religious,- artistic and historical 
life. Uncivilized men and • • animistic 
cultures--in genera~ibelieve that the spirit 
resides in tel1 uric. i;e,ali;n_s : . di v~ni ty in _ the 
air, .. fire, .~ton~ and, wood, . Orjginally, a 
mere stone or. a piec~ of viood ~ were it 
mariipulated ór .. not py, ma,n ~ was the, 
dwelling of deity, of spirits., Woods. wer.e 
a- whole populatfon of gõds: from stoi;íé_ 
and trunks of trees rose sculpture. _ .0 

Sculpture was a ,reiigfous,, mystic or magl.c_ 
and animistic íact,, always • related • , to 
mysteriõus ana • sacred' force·s., • All 
masterpieces from. Greece to,.,;Egypt,to 
Got\üc barÔque in Eúrope·have theh: órigin 
ín ,this inheient. wi11 to represent .and 
tmagine the superíor sp~e;rés 9f. tl~ spirit. 
Those idols ,}.lave been, selected ,írom the 
epllectiop . of th_e . Pigôtini. ·,.Mu'&eum in 
Rome; . six of. Í th~m are .. of,. "caduvea,•~ 
Õrigin;, the club is .o(Gê~-Tapuya odgi;n. 
The first síx.;shoy., 3t1Ínore PJ:'Íll!itive .màk~ 
although. it clei;Iy appears a, progressive 
elaboratiori of, sc'ulpture, fr.om a: primittve 
emblematical form t'o an attempt , to 
r.epresen.t a t~ale_.ftgure. • ·•Jry-~;, • ·, 
T,he, ,Q-.es-T~puya 1àol; reflect,s a mo~e 
developed c,ulturaJ .. sta~\:,-:1 the symbohc. 
gestur,es Ofrrthe, crosseq;hands áre ·signs 
of sym,bo1íc-.exp;ressive· sculptur~. 1. ~ .;, : 
A 1,..thlr.ci Jpnd, 1,0:f. rellgious-'and • • cmtq.ra1 
~b~eç~~~tq~1 wo_R~f:!1:1. J:)eâ.J~l\ ~??ws;.ati;t~e 
same 1;,ln~p,,fant~t1c anatom1,cali,geome.: 
tricai ~ci1-;'àreµiteetuÍ'f\i '-fàriii,s.;~ ;1t has -~ 
rituàtpªe .anêi' is.,sJrhi'Iár, 1to :tl;l.e-objec'j;'fi 
o,f t,µe '._e~hnog~aEl,WC2J "zenes·.m 'Oçetffi'à~ 
;Polyp.es1a,.etc; ",,.,;,,., ""r _, ,-r, ,,-~_,,.,,. 
The n'íanufàcture''of woód orígifiated those 
extraordinary archeological and ethnográ.: 
phical Brazilian documents: anthropo-
morphically figru;âtivfi gipesr ,fpr2 r.i-tl!a! 
use, of "caduvea" origm. Their, con\-;-
ingent relation ;yith the phallic êlement 
is élear. Not , 's0 ri'intellegible is , thé 
hypothesis• · tif . tl:ie ', relation ·, between 
"smõke" - which is .thê objective of those 
implements):......c 'and the mysterious magic 
forms ,capable ·of healing ·by ,:means ··of 
fotishism. "We publish ,Jalso ~ this :Jarrow, 
pi:oceeding, • prob'ably '·from:,111Amazonian 
i'égions. Its curious make shows a 'human 
face· • made . wi-th ftagments ,of, ,shells 
rnmifiiscênt of· the:arrows and":lances of 
New- Guinea. We cânnot· :establish,iàny 
histoi,,ifal -relation,>betwe·eh1 tlaóse faétsJ 
víe merefyJwant to stress-·•two diffêtént 
ways,: of ,.scultur-e:· -, the , "ócean1c , óne, 
scheinatict1 and ~-'symbolical; ~.; and' ~ the 
Amazonic:one~,-mote swift, môré:âftistk. 
Jorr 0)) .[ .l,I i1•· 7 • ;l· 1i"'i1 J. ,7 ~·r,JlJ' ·--.>r'J 
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possible goes to Bahia.' It has an 
extraordinary appeal and its ethnogra-
phical, exotic and pictorial wealth is used 
also for tourist purposes. Two continents, 
two stages of different cultures live there 
together. They do not live like fragments 
of an isolated world, but with the sarne 
freedom and dignity as in human 
relations. History and pre-history are 
intermingled as if there were not an abyss 
between them which humanity is striving 
to fill with centuries of attempts 
and work. - _ 
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It is perhaps"' this magic - atmosphere 
which attracts so many Brazilian ami. 
fm;eig~ 0 :;i,rtist,s ,who wm nev-=:r. again be 
fr~e Jrobi its màgic s~,eH. The richness of 
~ahr~ is unexhaustibl~, 'there is an aspéct 
of 'it.' for each one. Since the time of 
Debr~t,' ártists. f~~l: the_ urge of captliririg 
this s~cret·, atmosphere or' even only its 
dé1c.orative side. , 1·' '' • 
Ôf' recebt, three 'bf ~tliem, Carybe' and 
Kantor from Argentine and Plattner from' 
Italy há,ye exhibited _ their paintings. of 
Bahia and of BraziF· in general iri , a 
São Paulo gallery . .; ' • ,, " 
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Many"people 'were rather ~keptical about 
ther efforts ·of • the Museu de Arte with 
its • expetiment. ·in the- establishmen11 of a 
Ílationál fashion. 1Although'. all of them 
wére ,a,wa:re 'that the- -moment haà éóme 
for sucha.:an attempt .. It1 ·is- usuálly a:n 
impellingr.·urge that drives Ja; collectivity 
tó ereate by its.elf. wnat it was accustomed 
to receive from foreign countries. It has 
lr~ppened_in Switzerland, in Italy and in 
tb.e_,Sta.tes.~, We must look at--the problem 
ol a: national fashiofi fT.o_rw the point of 
view· of- t_he lJ).~sses.· Not o-f the few- who 
cl;l,_n ohoo_se.th~i-r wa_y of life independently 
~reqi- tl'l-e, la,rger, pJ;lenQmenon. • , , ,~, ·r 
The Br,az.i.Iian womah cannot' dress hers-elf 
acco11ding. to the history of the past, she 
must on the contrary live up -to date, in 
the most--1 modern cities of the world. She 
is usual-y v.ery refined,anq lik:es everything 
that .appeals to her .sense of. elegance and 
womanliness. ,Wonien, in • gener.al ,will 
learn to· be fashion:able •within Jimits of 
$implicity mor~ adequate te( modern ways. 
of Iüe: What still is essential is the 
neces_sity, of reachh1g : -the,. goal, and 
obj~çtive~,chaI}ge aeco:i;:ding t_o necessJ.ties, 
wpich in,-.tl:J,,~i~ tu:rn,an;i;,dHf.§remJn- ey_ery 
coqµt:r.y a~tj.,latitude._i; ·,10' ± .t' 
T)Jr . effo:cts • of,-, the past-, to :-,adapt I foreigrt 
f8,§µien :tg 1BtaJ}tian., n~~ssityisb..o.u~d ón 
~pe;, cq:r;t-tra,ry_ -1 be-,,(ii-rpcted,, to-r using local 
!çi-l~m;e r.;fgr "our,[ 1nªJiona1 1 one. It r, is 
~'\l,Per:r_J,yo~s ;~º- PQÍJ.1~-,put,_ t]W im:portance 
of ;tl}-IS fa'rt ~:v~n-;frP~;an:-eoonom1c aµg~e. 
For,,arwng time ,therrMus,eu,de Arte- p.a& 
heen , };tuçly.i:ng~ r th~/problem of national 
f.3rshioh ... ~?,°n'ci ,.liás' • est!!,blishedn fo~ ,this 
pµfpoite < l:l, schooL -0!" 'artistic; • w-ea vingi-
~tis,~ 'o't t~~ Inst;tute ha:v~. desi&"n~d the 
é:ltesses' wJ;üch w~re .shown m. Vemce at 
the', inauguration of the International 
C_entr~- of r Cpstume. , rurthermore, the 
Museu·"cte. ·ai,te-, has ·recently started a 
cours'e'11fot•, 'models- who, were able- tó 
participate in. the ·first show of exclusively 
BraziHan • fashion,: held '.'}n _the 1arge 
gâllery Ôf -the Museu de Arte .. This event 
has'.' marked. a • turni:qg_ point fo_r 'the 
prob'lem: .J "J commerciaí • ancf • industrial 
fi'rnis havé understood its importance and 
iáigely 'cootributed to· it$ snccess: Various 
artists •haie 'designed ·'-the1 dresses' and 
patterns for materials and. have .' even 
pairitêd • som é. M-any , of , _the materiais 
emplóyed •vrerw wove'n; in the • Museu- de 
:Arte 'itself. Every SimPlr detail was st.udied 
wltií''a p.evi spiri_t; from the butfods to "the 
shoe~ ·and jewelry_. The, Museu de Arte 
jràs '. thus ,°opened à i ~eW' pa:th for the 
fashion of this .country ... which is proud 
9t_ rankíng_r in ~tile- fane:-4ardr::>ol yoú'ne: 
t>àti'ons.- ·,· ·,. . J •• - ,._ • • ' • u ':1 
·: • crt b1, ::, ~(, • Jir·i .:; ... 1~, ...... • ... 




